With the exception of Marc Silberman's own article on Hermann Kant's Aufenthalt, all the pieces in this anthology previously appeared elsewhere--mostly in prominent journals (NDL, WB, SuF, Basis') between 1966 and 1977. It is useful to have them collected into one volume, but given the amount of good criticism on the GDR novel that has appeared in less accessible places, it is curious that the editor did not choose to bring some of that more obscure but no less deserving material to light.
It is fine to see Frank Trommler's well-known article "Von Stalin zu Hölderlin" (Basis II) again, but in order to fit in here, it has had to undergo such extensive cutting that the reader interested in the GDR Entwicklungsroman would be well advised to consult the original anyway. Such reservations aside, it seems to me that Silberman has presented a well-balanced picture of the kinds of" GDR novel criticism that have developed in both the GDR and the FRG. The editor has divided the nine articles into five categories, and his attribution is usually judicious: "Wandlung," "Bewahrung," "Eingliederung," "Die sich befreiende Subjektivität," and "Auseinandersetzung mit der faschistischen Vergangenheit."
Silberman's introduction is a 17 page capsule summary of the development of literary criticism in the GDR. Although it necessarily omits a number of significant issues, it seems to me that the accents are correctly set. This will be a useful volume to Germanists who have not been following GDR criticism for very long and who do not have library access to the original sources. As the title indicates, this collection brings together sixteen contributions on the development of the novel in six socialist literatures: Bulgarian, Polish, Slovak, Czech, Hungarian and Rumanian. The volume aims at introducing the range of prose writing in these literatures during the sixties and seventies within four clearly marked categories: the historical novel, the worker-hero novel, the social novel of the sixties and the interiorized novel of the seventies.
Kenneth Hughes
All contributions were previously published in the country of origin, most in 1977/78.
The editors' brief preface characterizes the scope of the collection as an attempt to document the lively discussions about the renewal of the novel and prose aesthetics during the last twenty years. The major focus falls on the shift during the late sixties from totalizing structures to more intense subjective forms.
As a result, the editors consider these essays to De part of a larger discussion about realism and strategies to activate readers. Because 1 am not a specialist in contemporary Eastern European prose, I can offer nothing more than general impressions about the quality of argument in these articles.
First of all, the selections range from impromptu round-table discussions to panoramic overviews and short reviews of individual works.
On the whole, there seems to be more summary of developments than a convincing account of why such changes came about.
The clearest statement of this latter sort comes from the editors who insist that the trend toward the "modern" novel in the sixties cannot be accounted for purely as a reaction to the mistakes of cultural policies in the fifties (eg. dogmatism and schematicism).
Nonetheless,.several critics explicitly mention 1956 as a watershed year and do not hesitate to name frankly the disparity between ideal and reality which typifies the literature before that time. On the whole, a naive assumption prevails about the relationship between history and literary history which contends that, because reality became more complex in the sixties, so too did the novelistic solutions which reflect that reality.
Besides the problematic nature of such an unmediated view of the Basis/Uberbau model, "history" itself is curiously absent from these essays:
Czechoslovakia 1968, Poland 1970 and 1976, etc.
It is interesting to note a general consensus that, after the energetic renewal of the novel in the sixties, a period of formal and thematic exhaustion set in.
On the one hand, there is hope expressed that the proliferation of short prose may lead to a "new synthesis."
On the other hand, in one of the most interesting contributic.o -the only one by a literary writer--the Polish author Wlodzimierz Sokorski rejects the notion of a crisis in current Polish novels (1976/77), but regards their lackluster quality as the result of the existence of such acute ideological contradictions in society that writers defer to secondary problems for their material.
In view of the turmoil in Poland during the last year, his commentary seems no less than prophetic. This collection strikes me, finally, as an attempt to legitimate the status of socialist integration in Eastern Europe.
Despite the editors' claims that the collection will demonstrate national differences, there is a remarkable similarity in the normative and historical evaluation employed by most of the critics.
In this connection, the introductory essay --a comparative typology of Soviet novels by a Soviet scholar--sets the tone for what I would call an official view of prose developments in these six literatures. James Knowlton University of Northern Iowa ******** ********
Marc Silberman University of Texas

